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Using his simple 
resaw jig, Brian 
Hahn slices into 
a small walnut 
crotch, exposing 
the highly figured 
wood within.  

  Find Your Own Wood,

Save a Bundle
Your backyard may be your best source for FREE stock.

DA-00208
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According to the U.S. Department of 
Agriculture, some 3–4 billion board 
feet of lumber end up in landfills each 

year. While money may not grow on trees, 
knowing how to salvage a fraction of that 
“green waste” is as good as putting some 
green into your pocket. To show you how you 
can start “shopping” for logs right in your 
own backyard or local forests, we asked long-
time woodworker and small-shop sawyer 
Brian Hahn, from Avoca, Wisconsin, to share 
his favorite jigs and techniques for convert-
ing firewood into valuable stock. Here, you’ll 
learn how to select, saw, and store boards, 
turning blanks, and small logs. We even 
came up with a great small project for you to 
build (see DP-00541a Pagona Box plan for 
the box above) as you experiment with your 
newfound wood.

Granted, you may want to stick with your 
favorite mill when you need long boards for a 
big project. But once you experience the thrill 
of finding a new species, or sawing open a 
spectacularly figured log, odds are good that 
you will never look at your firewood pile the 
same way again.

HARVESTING OPTIONS
Before firing up your chainsaw, take a minute 
to compare the advantages of sawing your 
own versus buying stock from your local mill 
or home center. Transforming logs into lum-
ber can be slow work, but the results can be 
more than worth a little extra effort.

Reasons to saw your own:
■ Savings. Odds are you already have most 
of the tools you need to harvest free wood. 
(See “Sawyer Starter Set,” above right.) Realize 
that a logger’s credentials are not required to 
find plenty of sawable stock. New construc-
tion, old age, disease, and storms claim thou-
sand of trees each year; sawing makes the best 
use of this (often free) available material...
yielding spectacular stock that’s impossible to 
buy at any price.
■ Selection. Because of their small trunk 
size or limited quantities, many outstanding 
local woods are considered “noncommerical” 
by big mills. (To view a small sample of what 
you might find depending on your area, 
check out the samples on page 50.)

■ Surprise and satisfaction. Cutting into 
a newfound log is like opening a treasure 
chest, with no two logs alike. Using wood 
from a special tree on your property to make 
a gift or keepsake is a wonderful way to hold 
on to and share a bit of family history.

Reasons why you might
stick with your sawyer:
■ Waste. At a commercial mill, about a third 
of a “good” log is waste. As you experiment 
with burl, crotch, and root stock (See “Where 
to Find Good Wood,” next page, you may 
uncover some fabulous figure, but your per-
centage of waste is likely to be even higher. 
(However, if you use a fireplace or woodstove, 
bark, chips, and unusable stock easily can be  
converted into free heat.) If you’re more inter-
ested in woodworking than wood-finding, 
you might be better off sticking with prepared 
boards and blanks.
■ Weight. If you’ve stacked firewood, you 
already know that a freshly sawn 2' long by 
10" diameter log can weigh in at 40–80 
pounds. To save your back, set a length limit, 
and use your chainsaw to split large logs into 
more manageable chunks. This also makes for 
a safer operation.

If you own a 14" bandsaw, you’re set to start sawing. Invest in some of the tools shown here to 
make the job easier and safer. 

1  Electric chainsaw Perfect for making  
 quick cuts, without gas or fumes. 
2  Metal detector Nails happen. A detec- 

 tor defends your blade from all sorts of  
 metal debris.
3  Plastic wedges Use to hold open chain- 

 sawn kerfs. Won’t damage blade if   
 nicked.
4  Moisture meter Digital display tells you  

 when home-sawn stock is dry enough to  
 start working. 

5  Ear muffs Sawing is loud and dusty
  work. Protect yourself.
6  Sledgehammer and wedges The trad- 

 tional approach to splitting large logs.
7  Handheld power planer Simple flat-

        tening solution, especially for logs that
        might be too wide for your jointer.
8  Pallet An ideal saw bench. The slats   hold 

        round logs and keep the chainsaw’s blade 
        safely above the floor. Watch out for nails in 
        the pallet, though!

■ Wait. Freshly sawn stock needs time to 
dry; otherwise it will warp and crack. Without 
a kiln, it takes approximately 60–90 days to 
air-dry stock to 20 percent moisture content 
(MC). At that point, you’ll need to move your 
wood indoors so it can continue losing mois-
ture. To achieve 8–10 percent MC—the level 
where indoor projects won’t split or crack—the 
“year per inch of thickness” rule is a safe bet. 

On the other hand, blanks are suitable for 
turning right away. To cut drying time in 
half, some turners partially turn green blanks 
(for a 10" bowl, leave the sides about 1" thick), 
and then store the unfinished projects in 
paper bags. As the rough-turned bowls dry 
they may warp, but are less likely to crack.  
When a rough-turned bowl reaches 12 per-
cent MC, it’s dry enough for final turning.
■ Warehousing. Extra wood needs extra 
space. Ideally, green wood should be left in an 
unheated, but protected space (a tarp can 
work in a pinch, but a shed is best) so that it 
can slowly release stored moisture. (Outside 
storage also keeps bugs, excess humidity, and 
dirt away from the rest of your shop.) If you 
have a small workshop, you may not be able 
to afford space for stickered piles, shelves of 
drying blanks, or sealed-but-yet-unsawn logs.
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SAWYER STARTER SET

  Find Your Own Wood,

Save a Bundle
Bitternut hickory found wood adds drama to 
this pagoda box design .
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Over the years, Brian has developed a simple 
four-step sequence for sawing stock. By com-
bining your bandsaw and a fresh 2–3 tpi, ¾" 
blade (see Sources on page 52) with his tech-
niques and ripping jig, you’ll be able to start 
turning logs into usable stock right away.

Step 1: Start with fresh logs.
Like most sawyers, Brian prefers starting with 
fresh-cut logs rather than old firewood or 
dead standing trees. “Unless they’re protected, 
logs degrade rapidly, sometimes within a 
week,” he says. Brian seals the ends immedi-
ately after using his chainsaw to protect the 
boards and blanks within the log. The sealer 
not only prevents checks and cracks that 
occur when a log loses moisture too quickly it 
also keeps out bugs and other wood-eating 
organisms that can stain or otherwise dam-
age the wood. At this point, logs can be safely 
stored, although they dry much more slowly 
than sawn stock.

Sometimes, a sealed log will start to crack. 
Before brushing on a second coat of sealer, 
Brian saws about 6" off the offending end and 
continues cutting until he reaches solid wood 
before sealing. “Considering all the work 
that’s involved, there’s no point in trying to 
save split wood,” he says.

Step 2: Split to save stock and make 
massive logs manageable.
Whether you’re sawing boards or blanks, in 
most cases you’ll want to remove the pith, or 
core, of the log. “Since cracks start from the 
pith, cutting it out saves a lot of stock,” says 
Brian. As an important side benefit, splitting 
reduces the weight of big logs and shrinks the 
diameter. This will enable you to maneuver 
bigger logs on your bandsaw.

Brian uses a chainsaw to cut large-diameter 
logs down to size before bringing them into 
this shop. To do this, he first positions the log 
on a pallet and crosscuts it to length. Next, he 
lifts the log onto his saw bench, as shown  
[Photo A, next page].  For large logs, Brian 
makes a chalk line on one side of the pith and 
saws the log along its length, as shown. (Alter-
nately, you can split larger logs using the 
wedge-and-mallet approach.) After sawing, 
Brian uses a handheld power planer to smooth 
out the rough cut left by the chainsaw. 

Knowing where to explore for choice 
wood is as important as knowing the type 
of tree it’s from. Use this sketch as a guide 
to estimate the potential value of new-
found wood. Of course, there always are  
exceptions to the rules. When in doubt, 
make a test and see for yourself. Use a 
power planer to smooth the rough-sawn 
surface and examine the grain.

Branch wood. Use with caution or avoid 
altogether. In addition to some figure, 
branches contain reaction wood that leads 
to excessive movement and splitting. 
When cut, the released stress can cause 
the wood to close and grab a blade in 
mid-cut, stop your bandsaw in its tracks, 
or break the blade.
Crotch. Cut across the “V” to reveal the 
highly figured grain pattern within. Paint 
the end and the feathery face grain with 
latex paint or wood sealer, such as 
Anchorseal (see Sources on page 52), to 
control checking. 
Trunk. If you’re lucky, you might discover 
some curly or bird’s-eye stock, but regular 
clear, straight stock is perfect for all sorts of 
projects. Inspect stock carefully for nails, 
screws, or other debris that can damage 
your saw blade.
Burls. Spectacular wild grain—just don’t 
saw them off a living tree! Root burls tend 
to grow bigger, but aerial burls are finer-
grained and better proportioned. Seal cut 
areas immediately to guard against 
checking and cracking.
Buttress/Root. Here, the dirt and rocks 
will dull your saw teeth, but the highly 
figured wood is worth the risk. Don’t 
discount stumps; good wood can be found 
below ground level.

Where to Find 
Good Wood
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Branch wood

Crotch

Trunk

Burl

Buttress/Root

Some bandsaw blades may drift, or 
cut in a line that’s not perpendicular to 
the front edge of your saw’s table. If 
your saw doesn’t want to cut straight, 
the easiest way to compensate for this 
is to find the angle, and adjust your 
fence accordingly.

SHOP TIP

Leave tree felling to the pros! 
Without proper training or experience, the 
chance that you might get hurt or damage 
nearby property isn’t worth the risk. Simi-
larly, if you’re intent on sawing long logs, call 
for help. Woodmizer (800/553-0182) or Tim-
berking (800/942-4406) can provide you 
with names of sawyers in your area who 
operate stationary and portable sawmills.

When working with smaller logs or crotch 
stock, you’ll want to use the bandsaw resaw-
ing jig (modified from on Brian’s design) to 
make your first cut. (See the building instruc-
tions for this jig on page 90. Also see the 
online video showing how to use this jig at 
woodmagazine.com/videos.) Use a combination 
of screws and small wedges to fasten the log 
to the jig’s fence. Once the log is fastened, 
reattach the fence assembly to the base, and 
then pivot and slide the fence as necessary so 
that the blade slices through, or just to one 
side of the pith, as shown on page 46. 

WARNING: Never cut round stock freehand! 
If a log isn’t supported properly, it will shift or 
roll in mid-cut. This can cause blade damage, 
injury to yourself, or both. 

Step 3: Resaw on your bandsaw.
After establishing a flat face, Brian disassem-
bles the base from his resawing jig. As shown  
[Photo B], he uses the base as a sliding table. 
To do this, he drives screws through the 
underside of the base into his log so that one 
edge hangs over the blade side of the base. 
Then he fits the runner into the bandsaw’s 
miter slot and makes the cut.  

After Brian established two adjoining 
square faces, start standard resawing. To do 
this, Brian clamps the jig’s fence to his band-
saw, as shown [Photo C]. The tall fence pro-
vides extra support for wide boards.

When resawing, always allow extra wood 
(up to ¼") for warping. To minimize warping 
or cracking, the Forest Products Laboratory 
recommends slicing green stock into rough-
cut boards no thinner than ¾" and no thicker 
than 2". Wood within that range is thick 
enough to resist warping, but thin enough to 
lose moisture without cracking.

Step 4: Stack, seal, and wait. 
Green lumber begins to move immediately 
after sawing. To prevent this, Brian carefully 
stacks sawn boards in layers, uses ¾" × 1" 
stickers at 12–18" intervals to provide support 
and encourage circulation, and weighs down 
the stack with sandbags, as shown [Photo D].  
At this point, all that’s left to do is watch and 
wait. You can use a moisture meter to track 
your stock’s progress, or follow Brian’s simple 

FROM PROMISING LOGS TO IMPRESSIVE BOARDS
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rule of thumb: “Cracking means it’s drying 
out too quickly; mold growth means that it’s 
drying too slowly. After six months or so in 
the storage shed, I bring it into my shop to 
equilibrate with the inside moisture levels.” 
Brian uses a small electric fan and a tarp to 
adjust drying times.

Log-to-Lumber Resaw Jig
Brian’s bandsaw resawing jig is actually three 
jigs in one, and can be built from scrap sheet 
goods found around the shop. Depending 
on his resawing needs, the jig can serve as a 
sliding table, an adjustable sawing support 
for safely slicing round or uneven stock, or a 
rock-solid resaw fence. 

    Brian built his jig with materials he had on 
hand, but he suggests using plywood instead 
of particleboard, “to add extra rigidity and to 
make the jig tough enough to survive a few 
accidental falls and jolts.” 

Brian designed his jig to work with a 14" 
bandsaw equipped with a 6" riser block. If you 
have a smaller saw, adjust the height of the 
jig’s fence to fit, but keep the width and length 
of the base to ensure stability.

When you’re resawing long logs, make sure 
to set up roller stands, or another type of sup-
port system, on the infeed and outfeed sides 
of your bandsaw. Otherwise, your jig and log 
may come crashing down as you finish mak-
ing your cut.

       CHAINSAW RIPPING STATION
After screwing the log to the arm so that it 
can’t shift in mid-cut, Brian saws through the 
log about 1" away from the center so that 
one half is already pith-free. Holding the saw 
at a 30° angle, as shown, seems to produce 
smaller, less clog-causing chips.

       SLIDING TABLE SIMPLIFIES FIRST SLICE
The sliding table helps guide and slide the 
log past the blade, even if your first cut isn’t 
perfect. Use screws and small wedges to 
secure the stock to the sliding base.

      GOOD FENCES MAKE GOOD SLABS
Disassemble your jig and clamp the fence to 
the table, as shown. Note that you may need 
to angle it to allow for blade drift.

      SEAL AND STORE YOUR NEW STOCK
Sealing sawn porous ends (and the faces of 
turning blanks) limits splitting and cracking 
by promoting even drying. Aligning the 
stickers vertically transfers the weight of the 
wood evenly through the pile and encourages 
stock to dry straight. 
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QUICK TAKES ON CREATING 
AWESOME STOCK



Wood You Might Find in Your Own Backyard
When it comes to selection, most backyards and surrounding woodlands beat the average lumberyard hands down. Some of these 
“noncommercial” woods can be challenging to work with, but the color and figure make them worth the effort. Here are a few 
samples of what you might encounter: 

Red Pine  Pinus resinosa 
Found: Eastern U.S.
Used for trim, flooring, and windows, this 
hard, striped softwood adds color to 
simple projects.

Catalpa   Catalpa speciosa  
Found: All over 
Wood from this “urban shade tree” works 
like pine, but without the resin.

Aromatic cedar         Juniperus virginiana 
Found: Eastern/Central U.S.  
Somewhat brittle, this stable, aromatic 
wood is good for box bottoms and 
drawer liners.

Butternut  Juglans cinera 
Found: All over 
Softer, lighter, faster-drying cousin to 
walnut. Perfect for turnings, carvings, 
small projects.

Mountain Ash  Sorbus aucuparia 
Found: Eastern/Central U.S. 
The cream-colored wood from this 
ornamental works for turning, carving, 
and small projects.

Mulberry  Morus rubra  
Found: All over 
Close-grained wood gradually shifts from 
yellow to purple-brown. Takes a high 
polish.

Apple   Malis pumila  
Found:  Orchards all over the U.S. 
Wide boards tend to crack and warp, but 
this hard, heavy wood turns and carves 
well.

Bitternut Hickory    Caya glabra  
Found: Eastern/Central U.S. 
The white wood is super hard. Toughen 
softer spalted spots with Minwax’s Wood 
Hardener.

Bur Oak  Querus macrocarpa 
Found: All over 
A dead ringer for white oak; you’ll want 
to sand or scrape the wild grain to avoid 
tear-out. This sample shows curly figure.

Dogwood  Cornus florida  
Found: All over
This hard wood gets smoother with use, 
making it perfect for mallets and handles.

Willow   Salix nigra  
Found: All over 
The lightweight wood is a favorite of 
turners, carvers, and box makers.

Riverbirch  Betula nigra 
Found: East/Pacific N.W. 
Once used for toys, this lightweight wood 
is easy to work with power and hand 
tools.

Softer hardwoods and harder softwoods Medium-hard hardwoods Hard-to-work hardwoods (but worth it)
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Transforming a log into turning stock requires 
less work (and less wait) than turning it into 
lumber. In fact, starting with a chunk of 
wood, you can fire up your chainsaw, shift 
over to your bandsaw, and then start turning 
at your lathe, all in the same day. “Why wait 
around for wood you don’t want? Rough-
turning, or at least bandsawing out blanks, 
speeds up the drying process,” says Brian. 

To ready wood for the lathe, Brian first uses 
his chainsaw or bandsaw to make his first big 
slices; then he sizes the blanks with a home-
made layout template, shown near right. The 
clear acrylic makes it easy to find the best 
potential blank and still see the color and 
grain of the wood. Using holes in the tem-
plate, Brian establishes the radius and center-
point, and transfers the radius to the blank 
with a compass.

Once drawn, it’s time to bring the blank 
back to the bandsaw. Brian points out that his 
¾"-wide blade is great for resawing, but can-
not make the tight turns necessary to saw out 
his blanks. Instead of switching to a narrower 
blade, Brian makes several straight cuts, “nib-
bling” up to his line (photo far right). “This 
method isn’t perfect, but it saves time by 
keeping the saw set up for resawing,” he says. 
“Besides, it’s easy enough to true-up a blank 
at the lathe.”

Realize that the orientation of your blank 
within the log plays an equally big part in the 
appearance of your finished project, right.  
However, when it comes to burls, roots, and 
multi-pithed crotches, Brian warns that all 
bets are off. “Letting the blank tell you how 
it’s supposed to be turned is part of what 
makes turning so exciting,” he says.

Once sawn, the blank is ready to turn. If 
you haven’t tried turning green wood, you’re 
in for a pleasant surprise. Many turners prefer 
local wood for fresh blanks, instead of buying 
kiln-dried, for reasons other than price. Green 
blanks are softer and easier to turn than dry 
stock; this means that chisels and gouges go 
longer between sharpenings. Plus, “I really 
like the way they make long, stringy curls, 
not just chips and dust,” Brian says. For diffi-
cult-grained blanks, such as this walnut 
crotch, extra moisture also seems to help sup-
port the wood fibers, which limits tear-out.

Despite these benefits, Brian points out 
that it’s possible to have too much of a good 
thing. “By weight, some fresh-from-the-tree 
blanks contain more water than wood. This 
can make turning green a very wet event,” he 
says. To minimize potential spray-back, Brian 
prefers cutting the blanks, and then waiting 
until they air-dry down to about 20 percent 
MC. Although still too wet for other types of 
woodworking, the thick boards and blanks 
are terrific turning stock. 

Etched with ½”-inch increment circles, Brian’s 
acrylic layout jig lets him “see” the bowl and  
set his compass to mark the bowl on the blank.

To keep your saw set up for resawing, cut out 
small circles with a series of straight cuts. Knock 
off the corners to sneak up to your line.
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SEE-THROUGH CIRCLE GUIDE BIG BLADE, SMALL BITES
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When it comes to looks, how you cut the blank log is as important as how you 
turn it at the lathe. Changing the orientation of a bowl blank within a log will give 
you very different grain patterns. 

Although some turners have found ways of using the pith in their design, 
removing that 1" square from the center of the log not only will save stock but also 
make things safer. Big cracks are easy to see, but smaller splits, such as the one 
shown in the lower log section, can open up and cause a blank to fly apart when 
you flick the switch. For that reason, inspect your stock before turning. 

Go with the Grain

BUILD A BANK OF TURNING BLANKS

Top view Side view

Pith

Split

Pattern of bowl and plate grain

Pith

Split

Orientation in log



Since this sample (photo above) was still 
very wet, Brian rough-turned it to about an 
inch thick, or half of its finished thickness. 
Once turned, it’s important to prepare rough-
turned blanks so that they don’t dry out too 
quickly. Some turners bag rough-turned 
bowls in brown paper along with a pile of wet 
shavings to slow down the drying rate, but 
Brian prefers bagging just the bowl. “As long 
as the bags are kept out of direct sun, the 
paper seems to work well by itself,” he says. 
When in doubt, he coats end grain and other 
wildly figured patches with Anchorseal or 
shellac to slow down the drying process.

A final word: before you start sawing—your 
biggest problem may be knowing when to 
stop. “Sawing into logs is addictive,” says 
Brian. He points to his barn-size collection of 
dried and drying stock (photo above right). 
“Whether it’s boards or turning blanks, once 
you cut into your first log, you’re always 
thinking about the next.” ¿
Written by Joe Hurst-Wajszczuk
with Jim Harrold
Illustrations: Tom Rossborough
Special thanks to Bud Loeffelholz

Sources
Moisture meter: #mmeter, $39.95, Metal/
Voltage/Stud Sensor #JDT-03, $12.50, Penn State 
Industries, 800-377-7297; pennstateind.com
Low-tension bandsaw blade: #SKU715, ¾" x 105", 
2/3-tpi, $26.05; other lengths available; PS Wood 
Machines, 800-939-4414; pswood.com
Anchorseal: $28/gallon U.C. Coatings, 
888-363-2628; uccoatings.com

Turning feels more like peeling while the 
wood’s still wet. You’ll get nice, long shavings, 
even when working wildly figured stock. 

Organized not only by species, but also by when the wood was cut, Brian keeps a few seasons’ 
worth of boards and blanks neatly stacked in his shed.

WITH THE MONEY HE SAVED, HE BOUGHT THE BARN

TURNING IS BEST WITH GREEN 
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Diamonds Inside the Rough 
These samples prove that real beauty is more than skin-deep. Look for small 
branches, ripples, or bulges that offer clues of the interesting figure that may hide 
within. Generally, rot is generally bad, but a little can produce spalting. Cut back 
the soft exterior wood until you find harder stock. 

Spalted 

White-oak burl Bird’s-eye cherry

Curly maple

Brian’s Found-Wood Creations
Here are just a few of the items Brian has 
made from backyard logs and scrap 
materials he has come across locally. 

©Copyright Meredith Corporation 2007
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The more we worked with this jig the 
more we liked it for turning found 
wood into valuable stock. Here, we’ll 

cover the basics of using this jig for ripping 
small logs and other odd-shaped blocks of 
wood into short boards.

Cut the jig pieces to shape
Cut the subbase, base, fence, bolt-support 
block and braces to size from ‡" plywood 
[Drawings 1 and 1a]. The height of the fence 
will be determined by the clearance of your 
bandsaw blade guard to the bandsaw table. 
Bandsaws with riser blocks and 16" band-
saws will rip wider stock and allow for a 
taller fence than the clearance of a standard 
14" bandsaw. 
   Cut the dado, drill the holes, and form the 
slots in the pieces where marked. See 
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FILENAME:176BndJig1_#100504607.eps
Date: 12-06
Lorna J.

Filename: 175logcut jig
R LeMoine
11-1-06

10‹"

*10"

18"

›"

All stock ‡" thick except where noted

1"

‹" slot

¸" holes, countersunk
on bottom side

BANDSAW RIPPING JIG

Œ" slot
4" long

#8 x 1fi" F.H.
wood screws

FENCE

‡" hole ‹" deep in bolt
support block with a

Ç" hole centered inside

Distance from
bandsaw blade to
miter-gauge slot

BASE

BRACE

7fi"

18"

9"

7"

7"

90°

12"

SUBBASE

BOLT-SUPPORT BLOCK
**ˇ x 2 x 2"

**Thickness to clear
top of fence rails

MITER-GAUGE SLOT RUNNER
› x ‡ x 22"

‹" carriage bolt 3" long

11›"

20"

5fl"

‡" dado ›" deep 4"
4"

4"

‹" flat washer

#10 x 1fi" panhead wood screw
(used to secure stock to fence)

CLAMP BLOCK
‡ x 2 x 2"

Ç" hole, centered
‹" washer

‹-20 star knob

‹" round-over

Masking tape

RUNNER
› x ‡ x 11"

* Height of fence will depend on clearance between bandsaw table and blade guard.
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View a FREE 5-minute video 
on using the jig at: 
woodmagazine.com/videos

*Height of fence will depend on clearance
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[Drawing 1a] for slot locations in the fence. 
We’ve intentionally offset the middle slot in 
the fence to the knob slot in the base to bet-
ter access the middle fence slot. Cut the 
runners to size from solid stock. Rout ‹"  
round-overs on the handle openings in the 
braces. Assemble the jig in the configura-
tion shown using glue and screws. Add fin-
ish to the different pieces. Do not glue the 
runner to the base as you have to remove it 
later for certain operations.
Caution: Resawing exposes large portions of 
the bandsaw blade as the blade guard has to 
be raised just above the workpiece to allow 
the stock to move through the blade. When 
making cuts, the blade is often hidden in the 
wood being cut. Always know exactly where 
the blade will exit the wood and never push 
the workpiece at the blade exit point when 
finishing a cut. Use a block of wood as a 
pushstick if needed.

Using the subbase
as a sliding table 
For log half sections and other workpieces 
too large to fit between the assembled jig 
subbase and blade guard, secure the log 
section or workpiece to the subbase with 
wood screws, making sure that the screw 
heads are countersunk so they don’t scratch 
the bandsaw table surface. For a stable fit 
against the subbase, machine the bottom 
surface of the workpiece as flat as possible. 
A hand plane, power plane, or wide jointer 
work well.

Draw a cutline on the bottom surface of 
the workpiece of where you want to make 
the first bandsaw cut. Position the subbase 
upside down on the workpiece and line up 
the edge of the subbase with the marked 
cutline. For stability, the subbase should 
cover at least half of the workpiece to keep 
the workpiece from tilting when bandsawn. 
Screw the workpiece to the subbase.

Position the jig on the bandsaw table 
with the miter-gauge slot runner in the 
miter-gauge groove and make the first cut 
[Photo A]. Do not use this process for a 
round piece of wood (log or branch). For 
round stock use the subbase with the fence 
for maximum stability. For a free article 
on chainsawing log stock to size, visit 
woodmagazine.com/chainsawblanks

 
Combine the subbase and 
base/fence for max support
Secure the base/fence assembly onto the sub-
base with the carriage bolt and knob, and 
screw the workpiece to the fence in at least 
two places. Some workpieces [Photo B], might 
need to be shimmed to keep them perfectly 

stable when cutting. With the workpiece 
screwed to the fence, position the workpiece 
so it overhangs the subbase by about 1" to 
allow for drying and planing. Tighten the 
knob to secure the base to the subbase. For 
long stock (over about 18") we recommend 
using a helper or an infeed and outfeed table 
to keep the jig flat on the bandsaw table when 
starting and finishing the cut. 

Make the first ripping cut [Photo C]. The 
handle openings in the braces allow you to 
push the stock through the blade while keep-
ing your hands clear of the cutting blade. 
Turn the saw off, and back the jig and stock 
past the blade once it has stopped moving. 
Using a combination square, mark an incre-
ment line on the masking tape [Photo D]. 
Allow about ¤" extra for the kerf and any 
possible machining (sanding or planning) 
you want to do to the resawn stock later. For 
example, if you need fi" finished stock, mark 
fl" increments. 

Loosen the knob and reposition the fence/
base assembly on the subbase, aligning the 
outside edge of the fence with the next incre-
ment mark on the masking tape. The runner 
on the bottom of the base allows you to 
move the base/fence parallel with the sub-
base and bandsaw blade, allowing for consis-

Written by Marlen Kemmet with Chuck Hedlund
Illustrations: Roxanne LeMoine; Lorna Johnson
Project Design: Brian Hahn, Avoca, WI
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tent width from the front to the back of the 
piece being cut.

Tighten the knob and make the next cut. 
Determine exactly how far the screws 
through the fence enter the workpiece to 
avoid hitting the screws with the blade. Our 
1fi" screws protrude into the workpiece ‡", 
so we never cut closer than 1‹" from the 
fence allowing us fi" of clearance between 
the blade and ends of the screws.

Using the fence for standard 
resawing operations
Remove the base/fence from the subbase. 
Place the base/fence assembly between 
the bandsaw column and blade [Photo 
E]. Adjust the position of the fence to the 
blade for the desired thickness to be cut, 
and clamp the base/fence to the bandsaw 
table keeping the fence parallel to the 
miter-gauge slot. It’s important that the 
workpiece have a flat bottom to ride on the 
bandsaw table.  ¿
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